MEGADETH 


DAVE MUSTAINE 
“I WANTED TO BE DIFFERENT" 


THERE'S A LOT TO shout about with this issue, so less yakking and on with the show. Our cover story focuses on Ace Frehley, 
erstwhile bad boy of Kiss, who's currently the centre of attention after being shut out of appearing with the band prior to their 
last ever - cough - show at Madison Square Garden in New York. An approach by the Space Ace was resolutely turned down. 
You can see both sides of the story. Ace's history of alcoholism and bad behaviour has left band members Gene Simmons 
and Paul Stanley doubting his reliability, while their primary focus has been putting on great shows and securing the group's 
legacy. Kiss avatars are apparently in the pipeline. Ace is adamant that he's been sober for years and the decision not to play 
with him has denied Kiss fans a priceless moment to wave them all goodbye. Whatever the arguments, though, we're thrilled 
to celebrate Ace's Kiss years by featuring his classic 1978 solo album on our cover. Our long interview, conducted by Andrew 
Daly, finds Ace wearing his heart on his sleeve, keen both to talk about Kiss and to set out his vision for the future. You could 
argue that Ace used the Kiss furore well to tee up the launch of his latest solo album ‘10,000 Volts’, The thought of a new Ace 
Frehley solo album is enticing, though, and there are many staunch Kiss fans who'll be all ears to hear what he's come up with. 
Yov'll be fascinated by editor HoJo's Madam X feature where he interviews sisters Maxine and Roxy Petrucci. This band 
had very little press coverage when they were functioning, even less since, but when you read our story you'll be fascinated 
by their history, especially the fact that erstwhile Skid Row vocalist Sebastian Bach was also a member in the 'BOs. I was 
particularly amazed by the revelation that Madam X were heavily influenced by British progressive rockers Gentle Giant. You'd 
never guess it by their music and image. Look out, too, for a feature on one of Rock Candy Mag's favourite bands, Foghat. The 
‘Big In The US’ British hard rockers were a stellar concert attraction in the '7Os and notched up a series of gold and platinum 
albums whist remaining virtually unknown in the UK. Drummer Roger Earl is the last man standing from the classic line-up, and 
was only too pleased to give us the lowdown on ‘Night Shift’, the band's near-perfect studio album from 1976. Then there's 
our piece on one of the most interesting bands of the early '90s, Love/Hate. They should have gone on to bigger things, 
but despite heavy promotion and touring, they failed to gain significant commercial sales. We spoke to vocalist Jizzy Pearl 
about the band for the full low down. The interview with behind-the-scenes man Tom Werman, a producer of renown, is also 
very revealing. Having twiddled the knobs for a plethora of huge-selling acts including Cheap Trick, Ted Nugent, and Mótley 
Crüe, his recollections are truly enlightening. All this, and let's not forget an in-depth interview with Megadeth's leader Dave 


Mustaine, plus an overview of US supergroup Damn Yankees! 


THIS ISSUE'S BIG QUESTION - IS IT REALLY THE END OF THE LIVE 
ROAD FOR KISS, YES OR NO? 
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and maybe 

special guests 

Giles Hamilton 

Neil Jeffries 

No. A franchise will return. 

Dave Ling 

This time, I think yes. 

Dave Reynolds 

No. Because they will play on stage 
>gether again. Just not big tours 

Xavier Russell 

No, Kiss won't tour again, but they will 

carry on as digital avatars. 


9 UPFRONT 


6 FROZEN IN TIME - JUDAS PRIEST 
Let's all enjoy this amazing image of The Metal God himself, Rob Halford, screaming 
with a vengeance back in 1980. 


Jy Record: 


8 STEP BACK IN TIME - JULY-AUGUST 1989 V ——== 
Step into our rock'n'roll time tunnel once more and head back to those glorious days when guitarist Steve Stevens 
was an Atomic Playboy, supergroup Mr. Big was in the starting blocks, and thrashers Testament were making a 
determined push for the big league! 


14 MY FIRST GIG - JASON MCMASTER OF DANGEROUS TOYS ^ 
The top-notch rock'n'roll singer relives an emotional experience watching all of Rush, UFO, and Max Webster burning 
the house down in Fort Worth, Texas. 


15 RE-INTRODUCING - MEANSTREAK 7 
They're back! The five-piece, all-female thrash band that features three members who are married to musicians in 
Dream Theater. What are the chances? 


16 PERSON OF INTEREST - JEFF SCOTT SOTO 


We take a look at the long and varied career of a man who's surely the hardest-working vocalist in rock. 


18 DARK DAYS - LOVE/HATE / V 
The one that got away. Love/Hate hailed from that super-successful late 'BOs Sunset Strip movement, but while 
lesser groups prospered, this band never quite made it. Here's their full, unexpurgated story. 


jati for Casablanca Records/PolyGram. 
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26 EYEWITNESS - THE MAKING OF FOGHAT'S 'NIGHT SHIFT' ^ s 
Foghat's last man standing, drummer Roger Earl, takes us back to the recording 
of the band's sixth studio album, an immense blues/boogie/rock record that still 
blows roofs off today! 


34 OVERLOOKED - MADAM X ^ 
Sisters Maxine and Roxy Petrucci were the girl power behind this outlandish 
Michigan band. Theirs is an incredible story - and it's not over yet! 


42 THE ROCK CANDY Q&A - TOMMY VICTOR OF PRONG ^ 
The down-to-earth frontman of the underground legends on why he was 
wrong, wrong, wrong about the longevity of thrash metal. 


44 MEGADETH /^ 

Main man Dave Mustaine is still hanging in there and rocking hard and heavy 
after many trials and tribulations over the course of his long career. He goes 
deep here with Andrew Daly, while also explaining why alternative banjo music 
never really was his thing! 


52 ACE FREHLEY INTERVIEW ^ 

The legendary rock soldier is back with a new album, ‘10,000 Volts’, and is ready 
to talk about all things Space Ace and Kiss. As you might imagine, this is an 
interview where sparks really fly! 


62 ACE'S 20 GREATEST SONGS 
Let's go down the Ace rabbit hole and rediscover 20 big hitters that all helped 
shape the career of the axe man from outer space! 


66 INSIDE STORY - MEGA-PRODUCER TOM WERMAN £ 
He delivered monster, monster albums for the likes of Ted Nugent, Mötley Crüe, and Poison. Now Tom wants to tell 
you all about his wild career manning the controls of endless classic rock masterpieces. 


74 RAPID FIRE RECALL - TONY CLARKIN OF MAGNUM d 
The much-loved guitarist's sad passing happened not long after editor HoJo chatted with him for this issue's feature. 
We're running the story to honour Tony's huge contribution to rock music 


78 UNCOVERED - DAMNYANKEES V 

This '9Os stadium rock band featured three absolute giants of the genre coming together in one almighty 
supergroup. Unsurprisingly, the results were astounding. Rock Candy Mag shines a light on a band that was here 
for a good time, not a long time! 


9 PRODUCT 


86 CLASSIC ALBUM REVISITED - ‘LIGHTS OUT’ BY UFO 
There was a time when all rock fans agreed that Michael Schenker was God! Does 
this 1977 album from one of Britain's best-loved bands still prove that to be the case? 


â 
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88 STRIKTLY FOR KONNOISSEURS - HAWKWIND AND {| 
PARTNERS IN CRIME A 
Our regular team of experts don the miners’ helmets to go deep, deep underground 
and excavate long-forgotten rock albums that you need to get close to. 91 BRUCE 
DICKINSON 


90 ROCK CANDY REISSUE - 38 SPECIAL V 
Our sister label offers up ‘Special Forces’, the fifth studio album from the Southern 
rockers that was released in 1982 and included the Top 10 hit ‘Caught Up In You’. You'd be crazy to miss it! 


91 REVIEWS 

The Rock Candy Mag writers annoy their partners no end by playing new releases from The Babys, Bruce 
Dickinson, Ace Frehley, Saxon, and many more endless times and at ear-splitting volume in order to give you their 
considered verdicts. 


98 CROSSWORD 
Once again it’s time for the ultimate rock word-teaser! 


99 SUBSCRIBE TO ROCK CANDY MAGAZINE 
Make sure you never miss an issue of the best rock mag on the planet! 
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really is the end of the road 
iendary erstwhile guitarist 
for a return to rock'n'roll with 
idrew Daly gets together with 
id detailed investigation into 
hgs really are between hirn, 


FANS KNOW HIM AS Space Ace, a swaggering, kabuki- 


clad, off-kilter, hyper-frenetic lead guitarist 

his otherworldly magic for Kiss from 1973 to 1982, 

again from 1996 to 2002. But behind the mask lies P. 
Frehley, a Bronx-born, New York native whose only aii 

in life in the '7Os was to make it as a guitar player like 
heroes Eric Clapton, Jimmy Page, and Keith Richards. 
After an unsuccessful attempt to kickstart a career with a4 
band called Molimo, who in 1971 recorded half an album 
for RCA before things fell apart, Frehley got what turned' 
out to be his big break in late 1972 when he joined a 


band that would soon be called Kiss. Subsequent albums © 


like 1975's 'Alive!', 'Destroyer' from 1976, 1977's 'Love 
Gun', and 'Dynasty' from 1979 turned Ace into the rock 
star he always believed he was. But it wasn't all sunshine 
and rainbows. 

Along the 

way, Frehley 

acquired a taste 

for hard liguor 

and harder 
drugs, leading 
to increasingly 
bizarre 
behaviour; 
erratic studio 
performances, 
and a general 1 * 
lack of care 
for his own À 3 
wellbeing. N % 
Fraying atthe 
seams, in 1982 
Ace Frehley h 
decided to 

leave Kiss. * ` 

When he'd 
first sauntered 
into Paul 
Stanley, Gene 
Simmons, and 
Peter Criss's 
rehearsal loft 
at 10 East 23rd 
Street in'New York City; Frehley couldn't have imagined 
any of this was possible, Not in their wildest dreams. 
could Kiss have hoped to oŵn the"70s as they eventually 
did, becoming not only a rock'n'roll powerhoüse, but 
also a merchandising phenomenon. But that's exactly 
what did happen, which made it seem-even more like 
gratuitous self-harm when Frehley metaphorically flipped 
the bird at guitarist and singer Stanley and Bassist and 
vocalist Simmons - Criss had already departed and 
tottered off in a drunken haze. His former banidmatés 
struggled to steady the ship with Vinnie Vincent and 
Mark St. John before Bruce Kulick came along in 1984 
and saved the day. 

As for Frehley, his drinking and drugging continued into 
the '90s, even if he did manage to issue several memorable 
records including 1987's 'Frehley's Comet’, the following 
year's 'Second Sighting', and 1989's "Trouble Walkin'. But 
none was successful enough to stop the guitarist from 
climbing up on MTV's Unplugged stage with his former 
cohorts in 1995, nor from signing on for a massive Kiss 
reunion tour with Stanley, Simmons, and Criss in 1996. 


Kiss live at L'Olympia, Paris, France, 
22 May 1976 promoting the 'Alivel' album 


rearme ACE FREHLEY 


For a moment there, all seemed well. But after the 1998 
reunion album ‘Psycho Circus’ proved to be a commercial 
disappointment, and a subsequent tour wasn't so well 
received, Kiss announced its supposed farewell in 2000, 
leading to yet another Frehley exit in 2002. Kiss then 
opted to go forward with Tommy Thayer taking Frehley's 

lace in the line-up, right up until what was apparently the 

d of the road for the band at the conclusion of 2023. 

|Thayer has performed credibly under what have 

etimes been difficult circumstances. Frehley - and 
ny of his fans - often poked and prodded at him from 

sidelines. Despite certain periods of friendliness, and 

n the odd collaboratiorfhere and there, Simmons and 
nley have consistently sparred with Frehley, which has 
'en Kiss's legion of fans plenty to chew on over the years. 


ACE SAYS 

he finally got 
sober in 2006 
and has stayed 
dry ever since. 
In that period 
he's released 
six critically 
acclaimed 
records, 
including his. 
latestztl 


For their part, 
Kiss have 
released just 
two studio 
albums, 2009's 
"Sonic Boom’ 
and 2012's 
'Monster', 
preferring 

to focus 
attentions on 
the hugely 
lucrative 
touring circuit: The ‘End Of The Road’ Tour, which 
wrapped at New York's Madison Square Garden on 2 
December 2023 didn't feature Frehley - or any other 
former member for that matter. 

Outwardly at least, Frehley-gives off the vibe that none 
of this matters to him. But in conversation there are more 
than a few clues that in fact all this grates on him. While 
he’s undoubtedly moved oni; you can't help but feel that 
deep.down thé guitarist wishes that he could have been 
a part of Kiss's last hurrah, not.only for the-fans but for 
himself too. 

With 10,000 Volts'6n the launchpad; Kiss's'original 
Spaceman dialled in tô Rock.Candy Mag to look back. 
on his long and often difficult journey with the self- 
proclaimed Hottest Band In The World. 


P dv 


"At that point I was dfiving â cab and looking for a gig. 
You've heard the story about how I walked in wearing 
one orange and one red shoe, and that's true. But I also 


had a guitar, and a good amp, a Marshall with a f*cking 
great speaker. I often think those guys wanted me more 
for the amp! But we got along well and jammed on songs 
like 'Deuce', and we really clicked. I think they knew I 

was the guy right away. But I also felt the chemistry was. 
special. We weren't Kiss yet, and we weren't even any 
good, but you could tell there was a spark. I had no idea 
it would get so big, though.” 


MOHT PEOPLE WOULD ?NY YOU WERE THE BEIT 
TNLI?ICIAN IN KI22 BACK IN THE EARLY PhY?. 70 IN YOUR 
VIEW. DOE? THE DEAL WITH CASABLANCA RECORD? 
HAPPEN WITHOUT YOU? 
“Probably not. Maybe if they'd found a guitar player as 
Clever as | was. But it wasn't 
just my playing, to be honest. 
It was the chemistry between 
the four of us that made Kiss 
work. Paul was always more 
of a workaholic. | was an 
alcoholic. Same with Peter 
Criss. But we used to bounce 
off each other and for some 
reason magic would happen 
when the four of us got on 
stage, even though we were 
all so different. I could never 
put it into words, but if you 
hed any of Kiss's final 
shows, you'll see that it 
wasn't there. The feel just 
wasn't there." 


1? IT RIGHT THAT YOU 
INITIALLY CREATED THE 

Kid? Loco? 

“That's a fact. But I've read 
printed interviews where Paul 
was promoting some f*cking 
art show, and he was saying 
that he created the Kiss logo... 
For years Paul agreed that 

I created the logo and then 
he refined it. Look, Paul is a 
trained f*cking artist, and I'm 
just a guy who can draw 
lines. God bless him; he can 
draw straighter than me, and 
he's the guy who fleshed 

out the logo. But make no 
mistake, | designed the 

logo and came up with the 
lightning bolt thing." 


YOU'VE PREVIOUILY 7AIP' 
THAT YOUNDT ONLY PETIZNEP YOUR DWN MAKE-UP 
KUT PAUL’. TOE... 

“['Ve always felt my make-up was iconic, but I won't say it 
defined the band; I'll stop short of that. But I will say it's 
the hardest to put on because of the colours. Thankfully 
I'm artistic, so I could do it just as quickly as the other 
guys who only had black and white to deal with. Paul's 
has always been the easiest, but - and this is 100 per 
cent truthful - when we were developing our make-up, 
Paul was putting a circle around his eye like the dog from 
The Little Rascals! One night we were playing shows at a 
place called The Daisy in Amityville, Long Island, trying 
to get a record deal. | said, 'Paul, this looks idiotic. You. 


| 
| 
] 


want to be a star, right? Why don't you try putting a star 
around your eye instead?” 


KI?7? FIK?T THREE ?TUPIH RECDRP? VIVNT HIT. 

BUT ‘ALIVE! PIE. IT ?€EIh? THAT IN 1973 THE BAND WA? 
FIRING UN ALL CYLINDER? ANP GETTING ALONG, 1? THAT 
PERCEPTION ACCURATE? 

“In some ways yes, but in other ways no. Even back then 
I was a sloppy guitar player who was very influenced by 
Jimmy Page, Keith Richards, and all those guys. And I 
had the same lifestyle as those guys offstage, too. Paul 
was already starting to change... The way I saw it - and 
this was the case when we did the tour for 'Alivel' - 
playing songs perfectly live isn't the way to go about it." 


HOW VIP THAT AFFECT THE 
RELATIONSHIP BETWEEN 
BAND MEMBER? 

"I'd make a mistake and 

laugh about it because that's 
rock'n'roll, you know? | was — 
always fine to admit wl 

I screwed up, and I'd 


and move on. To me, 
live - which is what Ki 


DURING THE RECORDING OF 
1976'9 ‘DESTROYER? 
"F*cked if | know. Look, 


Casablanca hi 
ton of moneyfön the fir: 
three records, and ‘Alive!’ 


absolutely saved them, and 
[Kiss manager] Bill Aucoin, 
who'd funded us on his credit 
cards. You gotta know that 
they expected and needed 
our next studio album to do 
well, and I think having Bob 
come in was a big part of 
that, because he'd had all that 
success with Alice Cooper," 


DIP BOB? PECIHON TO UYE ALICE GUITARIST DICK 
WAGNER ON BOTH 'ECTH' AND ‘WERT PAIN’ FROM 
‘VEITROYER LIF?ET YOU? 

“Looking back, | kind of get why he did it. He was trying 
to make a record. | was partying and drinking all night, 
but Bob Ezrin himself has admitted that he was doing 
plenty of partying of his own. | did show up to the studio. 
That whole thing about me not being around isn't totally 
true. i may have been late, but I was there. I think it really 
came down to control, and about Bob wanting to teach 
Me a lesson. I didn't even know I wasn't on those two 
'sônðs until ! finally had a copy of 'Destroyer' at home 


and on my turntable. It did really upset me at the » 


time. No one even bothered to f*cking tell me.” technique, then you get the '78 record. I have so much 
respect for Eddie. He really made that record. If not for 
him, I'm not sure it would have sounded the same. Eddie 
and Anton were so important to me, stepping outside 
of Kiss and having success. After that, me getting away 
from the band was inevitable. I knew I could do it, and I 
knew I had to do it." 


EY THE TIME 1977 CAME AROUND. WITH ‘LOVE 
£UN' AND THE ‘ALIVE Il’ RECORD. 1? IT FAIR TO 7NY 
Kir? WA? DN THE BRINK OF JELF-PEITRUZTION? 1 
"The response to my song 'Shock Me' that | sang on 
"Love Gun' told me all I needed to know. I was nervous 
as hell to do it, and didn't even want to at first. But once ^ 
I did, and got to perform the song live, I knew that I was, 
more creative on my own than with Kiss. I wanted out. I 
wanted to make my own music. I was tired of Paul and 
Gene putting me down and, while I was drinking a lot, I 
was just doing what most rock stars did back then. When 4 
you're young and you think you have the world by the 
balls, crazy sh*t happens." 


IT? PHUELY SURPRIZING THAT YOU NOT ONLY LAME 
FOR ‘VYNASTY’. ELIT ALHO WENT ALONG WITH 
Wa? ?U£H A LICHT2UUNPINZ ALBUM. 

ve gone on record as saying that I didn't want to do 

e disco thing. And while that record had some success, 
janted to make rock music. I knew | was better off 

n my own, and I knew I'd leave, but there was a lot 
rapped up in Kiss. | focused on doing the best numbers 
THERE’? A STORY THAT ?hY? WHEN Kid? PECIPEP YOU I could, and I still think ‘Hard Times’ is one of my best 
?HDULP ALL PUT A 7DLD RECORD OUT AT THE 7ANNE songs. And the fans have always loved me for my covers, 
which is why | did 
‘2000 Man' after 
“New York Groove’ 
was such a big hit.” 


“I remember that 
clear as day. The 
four of us were in 

a boardroom with 
management, record 
people, and whoever 
else. I Was next to 


Peter, and Paul and 

Gene were sitting 

across from us. | was pretty bad with Peter 
tired, I had sunglasses by then, and we knew 
on, and wasn't really E. that the end was 

into it. I'd already coming. Paul was 
told the others I was ` always hard on Peter 
leaving the band in, p as far as mistakes 

'78, and to keep me 4 9o and, like I said, 


there they offered P 
up this idea to do solo records, which I went along with. these looks. But by the ' 
But as.we were wrapping the meeting up, Paul and Gene had enough. He'd throw, drut 
said, 'Hey, Ace, if you need our help with your record, sorts of sh*t: But.1 was drinking a lot 1 
call us. I. was so f*cking mad'Because I felt like they were pretty rough all round" 
showing me up and trying fØ'Say to everyone 'élse in, 
the room that I wasn't capable of. doing my own albun.” ` - YOUR 1EZENPARY U} TV INTERVIEW ON THE 
Maybe they were being genuine, but | doubt it." ` TOMORROW FHEIM WITH TOM) YNYPER. ?PRINZ) 

s 0 Tune... 
WITDRY 280? THAT aU PROVED THE 'HÍSTgK7 TD. *hwish that Paul and Gene hâd more'óf a sense of 
BE WRONG. i m" “humour about the whole thing; Back then, was 
“Yeah, I did. | made the best record of the four, andit T4, obviously thé funniest guy in theband, the one who 
wasn't even close. But when I had success with the"New came Up with the silliest remarks and stuff. And:Gene 
York Groove' single, of course Paul and Gene didn't even) and Paul, to a degree, were always so SeriØus about 
acknowledge it.” everything; Paul didn't come off as a happy person, 

but L.did.-Peter could be funny; and Genewould crack 

WHAT WA} THE ?EZKET TO YOOR '7E ?0LO KEZIRP'? jokes off camera, even if he used-bîg words to try to 
MAHINE HULLEN? sound intelligent. With Gene, it was always about trying 
"The '78 record is special for me because it was the first ~ «to impress people and it was the same with Paul. They 
time | was away from Kiss. But I was with my dear friends» didn't want people to'know théy grêw up on the streets 


[producer] Eddie Kramer and [drummer] Anton Fig. like Peter and did. | didn't care about that and neither 
Eddie had produced the best Kiss records - 'Alive!, ‘Rock. did Peter. We just were who we were, and we'd bounce 
And Roll Over', and 'Love Gun'. He loved working with off each other in interviews, which.is-Kind of what 
me because I was willing to try anything, and I'd come happened on Tom Snyder's show. But even if] seemed 
up with crazy ideas. I liked to think outside the box, off the rails, | was fine. always landed on my feet 


and when you couple that with Eddie's knowledge and and recovered: 


"FOR SOME REASON, MAGIC WOULD 
HAPPEN WHEN THE FOUR OF US GOT 
ON STAGE, EVEN THOUGH WE WERE 
ALL SO DIFFERENT.” 


Photos: IconicPix/Alan Perry; IconicPix/Rich Galbraith 


treatrE ACE FREHLEY 


“I used to think that 
maybe I'd made a 
mistake because 

I helped build the 
band. But the truth 
is that if | hadn't left 
Kiss, then I might not 
be alive, and I might 
not have had the solo 
career I've had. And 
while that might not 
have made me the 
millions that Kiss did, 
who the f*ck wants 
to be part of nothing 
but a money grab 
anyway? That said, 
Paul begged me to 
stay, and I knew Gene 
was hurt, too. It is 
what it is. Looking 
back, and knowing 
what I know now, I 
have no regrets. But 
in the moment there 
were times when | 
thought I'd f*cked 
up my life, I wasn't 
sober then. Even if 

I was trying to cut 
backon my drinking 
and drugging, I 
hadn't stopped. But I 
always respected my 
audience, and saved 
all my partying for 
after the shows." 


Ot 


"| don't think it did. Some labels didn't want to touch. me, 
but the era and the style of music that was popular at 
the time had as much to do with that.as my drinking did. 
In the end, Megaforce Records gave me'a deal, and'we. 
made a great record. I'll be forever-thankful to [rock.DJj 
Eddie Trunk for helping meout there. And to [bassist] 
John Regan, Anton Fig, and [vocalist] Tod Howarth, all of 
whom were part of Frehley's Comet." 


"| was terrified the first night I did it. You have to 
remember that my whole career had been about hiding 
behind make-up, so I asked myself, 'Are people going to 
accept me without it?' The funny thing was that all these 
women said, ‘Wow, you're handsome. You were the best- 
looking guy in Kiss!" 


October 1982. "If I hadn't left Kiss then I might not be alive. 


EMG 5 OY 


“AFTER I GOT SOBER, THE THING TO DO WAS TO HAVE 
MEIN KISS AND GIVE THE FANS A REAL FAREWELL. 
IT WAS A SAD STATE OF AFFAIRS THAT HAD THEM 
INSULTING ME RATHER THAN GIVING ME CREDIT." 


"It might have been. 
To my mind, Paul and 
Gene have a lot of 
insecurities and a ton 
of jealousy. Those two 
always fought for the 
spotlight, even when 

1 wasn't in Kiss. When 

1 was in the band the 
first time - and this 
got worse during the 
reunion tour - Paul 
and I would have 
arguments with the 
cameramen because 
I'd be doing a solo, and 
Paul and Gene would 
tell them to keep the 
camera on them 


"Well, thank you. 

I'm proud of those 
albums, but the truth 
is I did let the drugs 
and alcohol overtake 
me. And believe it or 
not - partially due to 
the reunion - I didn't 
put out a solo record 
for 20 years between 
"Trouble Walkin" and 
'Anomaly'. When I 
came back to Kissin 1996, a lot of things were happening 
emotionally and there was nostalgia. Like I said, even 
though we're different people, magic happens when we: 
get on stage together." 


"The way it was laid out initially was that they really 
wanted me and Peter back in the band, but we Know. 
how it played out. We had some good shows, but 
sometimes it'was a struggle as far as getting the right. 
amount óf attention on stage; Most of the time. got my 
way. If Paul and.Gene had been fairer, they would have 
said, ‘Look, Ace is doing a sólo, or Peter is doing a solo; 
Give them the-full Spotlight.’ Bút thât's.not how it was.” 


“You wanna know the truth? Or at least the truth as | see 
it? It's that Paul Stanley is so jealous of me that he can't 


Photos: IconicPis/George Chin: IconicPiz/Eddie Malluk 


breathe sometimes. It's always been that way. I don't 
know... Paul and Gene are the way they are. I don't think 
they will ever change. That sh*t, along with the fact that 
I was drinking too much, and that Tommy Thayer was 
waiting in the wings to take my f*cking job, all led to me 
leaving again after the so-called farewell tour.” 


BUT 1? IT TRUE THAT AFTER YOU LEFT Kid? IN ZODZ. AND 
THEN COT OBER IN ZODA. YOU PI2/U7?EP COMING 
BACK WITH LENE ?INNHAIN?7 

“After they decided to keep going when the farewell 
thing ended and | left, | got sober, and I've been sober 
ever since. | remember when that first happened, | called 
Gene and said, ‘Look, I'm available, and I'm sober. | think 
the fans would love me back in the band over Tommy.’ 


My lawyer met with [Kiss manager] Doc McGhee, but 
Paul Stanley stonewalled me. I think it's because when I 
got on stage and did my smoking guitar solo and shot 
rockets, it took attention away from him. That's why Paul 
Stanley didn't want me in the band. I can't really see any 
reason, as my sobriety hasn't been an issue for 


NNHV€? DN ?T4/€7 
"| know the IS C like it. It should have been 
me, and l wanted it to be me. After I got sober, the thing 
to do was to have me in the band and give the fans a 
real farewell. It was a sad state of affairs that had them 
insulting me rather than giving me credit. Tommy's a 
good guy and he's a friend, but he will never be me. Even 
though I've been gone for so long, people still call me 
asking for tickets for Kiss shows. When I tell them, ‘I'm 
not in the band anymore, they're shocked. For a long 
time, a lot of Kiss fans actually thought Tommy was me. 
As for Tommy's onstage link-up with Paul, I think the 
magic is gone. I watched a video of Pau! doing 'Detroit 
Rock City' the other day and he totally screwed the 
solo up. He'd always played it perfectly with me, but I 


don't know... with Tommy, the feel is off. That must be 
tough for a guy who doesn't think live music should 
be imperfect." 


LONNPERINZ YOU WANTED TD BE BACK IN KI77. HA? 
WATCHING IT ALL UNFOLD FROM AFAR BEEN DIFFICULT? 
“Believe it or not, no. I'm so proud of my solo work, and 
the fact that I can still do it. To my mind, Paul can't sing 
anymore - not like he did - and that's why he uses those 
backing tracks. I don't think he's capable of going out 
there in jeans and boots and just putting on a rock show." 


"Aside from the fact that Paul and Gene have never 
accepted that I'm sober, no. The fact that I stumble 
around on stage and while walking around doesn't help. 
I know I probably look like I'm loaded, but it's really that | 
have terrible balance - even when I'm wearing sneakers! 
But God knows I'm sober, and all my closest friends and 
associates will tell you as much. That's all that matters to 
me. The fact that my new music will be a smash hit will 
only further prove that.” 


AND YOU CAN PU IT ALL WITHOUT THE AIP OF 
BACKING TRACK). 


“I put on a hell of a f*cking show, don't I? I pretty much 
go on stage, despite my f*cked-up eauilibrium, and 

let it rip. It's sloppy, but it's rock'n'roll. That's how it's 
supposed to be. Unlike the impression I get from some of 
my former bandmates, I actually give a sh*t about what 
My fans want and expect. And I don't bullsh*t them or 
ask for any sympathy.” 


darum YOU BELIEVE YOU PLAY KI77 GUITAR BETTER 
THAN FAUL ANP TOMMY THAYER... 


“That's a fact. But it's not an issue anymore because B 


it. And I never could have 
stomached the fact that they 
used backing tracks." 


Kiss is supposedly over, 
right? Tommy is a friend 

and I do think he's a good 
guitar player. But the thing 
about Tommy is that he's too 
perfect and very mechanical. 
He's copying solos that I 
wrote in the '7Os. He's a 
hired gun, and he's been 

told to do that. Tommy does 
what Paul and Gene say, 

and occasionally, if he's 
good, they let him throw in 

a few extra notes. But 90 
per cent of what you hear 
him play is sh*t that I wrote. 
That's just a fact." 


"Don't get me wrong, I 
consider those guys family. 
We're friends in a weird 
way, but there's a lot of 
sh't that happened. And 
with Paul, there's always 
been the element of deep- 
rooted jealousy." 


EXCEPT THE YONG) THAT 
Kid) PO FROM THE BRUCE “In the '7Os, Gene always 
KULICK ANP VINNIE \ used to say to me, 'Ace, 
VINCENT ERA}... you're shooting yourself — 
“Bruce is a great guy, and in the foot,’ but it seems 

a wonderful guitar player. | like now it's the other way 
have a lot of respect for him around. We all know tt 
because he never tried to Gene is motivated 

copy me. Bruce paid respect p 

to what I did, but he made 
Songs his own. He also 
had a legacy of records with 
Kiss that's outside of what 

I did. But that's because 
things were different then. 
Kiss wasn't wearing make- 
up, and Bruce was allowed 
to be creative and do his t anc 
thing. Bruce is a friend and i b 

I have nothing but great - Why he edd blame me 


things to say about him." for being a drunk or being 
| = a drug addict. | think it's all 
TELL INC. WHRT'F BEEN THE excuses because he was 


TECRET TO FINALLY MAKING SOBRIETY STICK? hurt more tên anything else." 
“Being able to say, ‘It is what it is.’ I'm literally over the . 
whole thing with Kiss. I've learned through sobriety that IVE ALWRY? LIKENED THE DRIZINAL -UP OF Ki? TO 
you've got to let sh*t go and let it roll off your back. A PACK DF DYSFUNCTIONAL ERDTHER?. HOW WOULD 
Resentments will take you out and land you in a bar YOU HAVE LIKED Kid) TO END? 
quicker than anything. My sponsor told me, ‘Ace, let it all» "God, I don't know. It just seems like those guys... it's 
90, and I have. | know who I am, and what I've done.” hard for me to say. | took a pretty bad beating over the 
years from them, and | got to a point where maybe | lost 
THERE ONE SINGLE MOMENT THAT CHANCED respect and didn't want to work with them anymore. But 
d . after I got sober, my main motivator was the fans, who 
int in life where drugs and alcohol had saved my life in more ways than they'll ever know. Fans 
I'm just so happy that I'm away from would constantly reach out to me and say, ‘Ace, please 
i ques might not be flying in, I'm come back to the band: So the fans were and are my, 
satisfied with ing musically. | can wake up primary motivators, and I want them to know that I dîd 
each day and'«now that my soul is mine. It took a lot try, but I couldn't make it happen. I also want people to 
of prayer and help from people in AA, and my sponsor, know that I do love Paul and Gene. I love Peter, too. | 
but..got my soul andımy music back. There were times wish things would have been different, but it wasn't to 
¡ almost didn't wake up, bút thankfully, God had other be. God had a plan for Kiss and for me. And with Tommy 
plans for me." Thayer, he's a good guy and deserves a break. He's not 
me, but he was never going to be. In a lot of ways, his 
Im SURE YOU WANTEP TD BE PART UF KI77'7 FINAL task was impossible. I constantly read on the Internet 
TOUR. BUT IT 42W T TO Ex. COULD iT HAVE WORKER? about how I was the sound of Kiss, and that so many 
"They never f*cking asked me, but I think it would People wanted me to re-join the band. I would have liked 
have been problematic. If I'd somehow gotten back tō give it one last shot; | would have liked to go on the 
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in the band, | could have made billions of dollars, but road with Kiss one last time and give the fans what they 
at what cost? Those guys are workaholics and strive asked for, but it wasn't to be. But hey, I'm just happy to 
for perfection, even though they could never achieve be alive and making music, knock on wood." ® 


Andrew Daly ranks and rates his 20 greatest 
recorded tracks from The Space Ace's 
50-plus-year career... 


Given his spaced-out persona, you wouldn't ever expect Ace to provide social commentary 
in his music. But that's precisely what he does on 'Blinded', a cut from his latest record that 
laments the potentially frightening impact of AI. Kicking off with a harmony acapella section 
where he articulates his fear that "we're blinded by science, and we're blinded by fear," Ace 
proceeds to make his point that we're losing control of the beast via the medium of a gut- 
punch riff and a typically laconic vocal delivery. Fans will be delighted to hear a definite shout 
back to Ace's killer 'Ace Frehley' 1978 solo album here. 


On this 1989 album, Ace gets into some fun wordplay as he recognises that he's always had 
real-life balance issues that give him trouble when walking, while also asserting that he's very 
actually a walking troublemaker, "every mother's nightmare.” Ace busts a gut delivering the 
vocal on this one, while also peeling off one of his finest riffs and adding a signature mid-song 
solo that's more sing-song than technically impressive - which is exactly the point, think. 
Major credit goes to drummer Anton Fig who adds real fire to the tune with his gated reverb 
drums and punchy cowbell. 


1) ‘STRANGER IN A STRANGE LAND’ FROM ‘FREHLEY’? COMET’ (1987) 

The title of this deep cut from 1987 might have you thinking that here Ace was indulging in 
one of his regular flights of fancy into other-worldly scenarios. But not so: Ace had more, er, 
carnal preoccupations on his mind. "You can please me while I'm pleasing you," he sings in a 
spirit of open-hearted co-operation with the female subject matter of the song. The tune's 
off-kilter riff and wonky solo suggest that the blood had rushed right to Ace's head, but the 
gods of rock had somehow decided that was exactly how ‘Stranger In A Strange Land’ 
should sound. 
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17) MON TO MARY FROM ‘PACEMAN (ZOIE) 

Ace gives his fascination with outer space full permission to land on this groove-laden rocker 
that hands out a warning to anyone who wants to f*ck with the guitarist as he undertakes an 
unspecified mission to Mars. Let's be honest, the lyrics are a bit hokey, but Ace covers that 

up with an alluring intro of tribal drums and out-of-this-world sounds, before launching into 

a heavier-than-heavier riff, an ear-bending Les Paul solo, and an excited vocal delivery that 
confirms Frehley's full commitment to the tune. As the man says, "Our gauges are red, so watch 
out!" We hear ya, Ace! 


16) ⁄I/HIINE A FEELIN” FROM ‘SPACE INNAPEK (Z014) 

According to a story told by Kiss bassist Gene Simmons, Ace created a signature guitar move 
called a 'dinosaur bend'. He supposedly coined the phrase during recording sessions for Kiss's 
1974 album ‘Hotter Than Hell’ when recording a particularly bananas solo for the song ‘Strange 
Ways’. ‘Gimme A Feelin” kicks off with that same dinosaur bend, before roping the listener in 
with some good-old good-time boogie vibes, an undeniably catchy chorus, and the sort of 
feedback-meets-devil-may-care solo that only Ace can deliver. All of which gives us a typically 
Frehley-induced feeling of being on the brink of falling off a cliff - which is just the way we like it! 


IS) 'PARK LIGHT’ FROM MUHE FROM THE ELDER" (1921) 

This is the only Ace lead vocal on Kiss's only concept album, which was also their weirdest 
musical left-turn. Written by Ace, Gene Simmons, drummer Anton Fig, and New York legend 
Lou Reed of all people, ‘Dark Light’ is easily one of the best songs on ‘The Elder’, starting out 
with some menacing single-string plucking before drummer Eric Carr adds tom-tom foolery. 
Ace then takes control with a weirdly timed riff that leads into a surprisingly melodic chorus. 
There's also an elongated, somewhat meandering, yet curiously cogent solo from Ace that 
adds to the overall nuttiness of ‘Dark Light’. A tune that should never have worked, but does. 


14) "TALK TO INC FROM UNAIRIKED" (IVED) 

"When I see you girl, you turn my head, you make me dizzy, | get a good vibration.” We all know 
that Ace is a rocker at heart, but when the mood takes him he's capable of crafting the catchiest 
of pop songs. While 'Unmasked' divided Kiss's hardcore fanbase because of its power-pop 
leanings, nobody should underestimate the aural power of 'Talk To Me'. Simple-yet-catchy chords 
underpin a joyous little ode to those exciting first moments of spotting someone pleasing to the 
eye. Ace's solo is also a thing of beauty, a rarity in his canon because of its melodic coherence. The 
story goes that Frehley had already mentally checked out of Kiss by this point. If that's true, then 
it's all the more astonishing that he delivered such a great song that was so right on message. 


13) 'FINE CARD ?TUP' FROM TROUBLE WALKIN" (1929) 

Producer Bob Ezrin replaced Frehley during sessions for Kiss's 1976 album ‘Destroyer’ because 
the errant guitarist was supposedly skipping studio time in favour of drunken card games. 

So it's ironic that more than a decade later Ace wrote a song about being a card shark. Ironic 
maybe, but not surprising, because Ace never cared about his reputation or his legacy. This is a 
song that unashamedly goes for bombast over subtlety, but that more than suits the cocksure 
tone of the lyrics. “/t ain't no crime, winning all the time, the money's on the line/! play for 
blood, I'm the five card stud.” This is the sound of Ace giving full vent to his badass ego. 


IZ) ‘TORPEDO LIRL FROM 'UNMDAIKEN” (1920) 

Written together with the album's producer Vini Poncia, this is one of Ace’s weirdest 
compositions, driven by a seriously skew-whiff, almost funky riff, and a truly curious bridge lick. 
And yet the vocal melodies both in the verse and the chorus are so charming and addictive 
that you can't help but be seduced by this song. Highlight of the tune, though, is the moment 
where Ace exhorts us all to “Come on, get your feet wet," presumably in pursuit of Torpedo Girl 
who must be in the water. The song is a curio because it doesn't really feature an Ace solo, but 
it's a tribute to how catchy ‘Torpedo Girl’ is that it really isn't missed. 


M) 'Z.000 MAN FROM 'PYNB2TY' (1979) 

The original version of the Rolling Stones' '2000 Man' appeared on their 1967 'Their Satanic 
Majesties Request' album. It's a psychedelic, acoustically driven song that very much fit the 
whimsical, Carnaby Street feel of London's Swingin' Sixties scene of the time. Ace Frehley didn't 
hang out on Carnaby Street, though. He was growing up on the tough streets of The Bronx, and 
his interpretation of the song for Kiss reflects that perfectly. Ace reinvents the tune as a riff- 
hungry monster that grooves from start to finish, with his shouty yet melodic delivery adding 
all the streetwise vibes you could need. Oh and there's a lovely short solo to appreciate too. 


" “HARD TINNE?' FROM PYNRITY' (79) 
Supposedly one of Ace's favourite songs he's ever recorded, ‘Hard Times’ was one of three 
Frehley numbers picked for Kiss's ‘Dynasty’ album from a five-track demo he submitted at the 
time. It deals with Ace's tough upbringing in clear-eyed fashion and without any dewy-eyed 
nostalgia. "The hard times have made me see that the hard times ain't where I want to be." 
This tune again features a particularly jaggedy Frehley riff that he does well to construct a 
memorable vocal line around. Ace deliberately accentuates his Bronx drawl in his delivery of 
"Hard Times', which only helps make the song come across as even more authentic. A deep 
cut classic. 


9) ‘SNOW BLIND’ FROM ACE FREHLEY" (73) 

You can imagine how much this song about cocaine use might have irritated the notoriously 
straight-edge Gene Simmons. But given that the track featured on Ace's solo album, there was 
presumably precious little Gene could do about it. By his own admission, Ace was sailing close 
to the wind with drugs at this time and was lucky to escape relatively unscathed. But it can’t 
be denied that this musical legacy of dancing with danger is a monster. The groove on ‘Snow 
Blind’ is so down and dirty that you could even imagine Black Sabbath performing its lolloping 
riff, while the break into a fast section complete with weird synth background noise only adds 
to the sense of righteous chaos here. An out-of-control monster of a tune. 


This cover is of a song originally penned by Russ Ballard and recorded by '7Os UK glam rock 
band Hello. Producer Eddie Kramer wanted Ace to record the song for his 1978 solo album, and 
while Frehley was initially reluctant to do so, eventually he relented - and scored a huge US hit 
when the song climbed to number 13 on the Billboard Hot 100. Despite in many ways becoming 
Ace's signature tune, it's not really a typical Frehley song, based as it is on a relatively laid-back 
funk riff and not featuring a guitar solo. My belief is that a 1988 version that appears Ace's 2006 
"Greatest Hits Live’ album is better than the '78 studio recording. But there's an undeniable 
charm here and this recording undoubtedly set Ace up for his solo career. 


7) ‘TWO 71€? DF THE COIN’ FROM 'UNZihZKEP' (1950) 

Ace has always had it in his locker to be able to pull out songs that don't fit the traditional 
hard rock format. And this is one of them. Of course it has a poppy element because it 
appeared on Kiss's most poppy album. But ‘Two Sides Of The Coin’ is a real earworm, a little 
bit new wave maybe, but delivered by Ace in that trademark ‘can't really be bothered’ drawl 
that has such charm when he does it right. The chorus is one of the most memorable he's ever 
recorded, and the subject matter - ambivalent feelings for girls who are way too easy for him 
to attract because he's a rock star - is more thoughtful than you might normally expect from 
The Space Ace. 
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Ace's "Trouble Walkin" album appeared following his relapse into drink after 1988's 'Second 
Sighting’ record failed to match the success of 1987's ‘Frehley’s Comet’. Ace refocused and 
went into the studio with producer Eddie Kramer determined to re-establish his credentials 

as a top rocker - and blistering album opener 'Shot Full Of Rock' went a long way to proving 
that Space Ace wasn't a spent force after all. It's properly hard driving, aggressively delivered, 
and features not one but two solos that show that when Ace is focused on the task at hand he 
really can shred with the best of them. The lead playing as the song builds to its OTT climax is 
some of the best work Ace has ever produced. 


X) ‘NE YOUR LOWE FROM 'PYNR?TY' (1979) 

"Save Your Love’ closes Kiss's ‘Dynasty’ album with Ace in a bit of a rage over the end of a 
relationship. “You tried to change me and mess up my mind/Now don't rearrange me/And girl 
you know that's why you're left behind.” Relations within Kiss were apparently at an all-time 
low by this point, so maybe that’s why that Ace could deliver such an insistent and venomous 
message against a backdrop of musical mayhem that could easily make a fan think of the halcyon 
hard rock days of the first three Kiss albums. ‘Save Your Love’ is probably the heaviest song on 
‘Dynasty’, which hardly means it's Metallica, but nevertheless it rocks with undeniable attitude. 


4) ‘ROCK SOLDIER? FROM ‘FREHLEY’? COMET’ (1987) 

Famous for the line "Ace is back and he told you so," this is one of Frehley's best ever anthems. 
You could easily be forgiven for thinking that a song called 'Rock Soldiers’ would be so hokey 
that it wouldn't be worth the time of day. And yes, in many ways this /s hokey, but it's delivered 
with such absolute conviction and it's such a punch-the-air bona fide anthem that you simply 
can't deny its visceral effect. The story goes that fully 20 guitarists from the famous Guitar 
Institute Of Technology appeared on this track celebrating Ace's return from the brink of drink- 
induced oblivion. Maybe that's PR hype, but it sure sounds like there are 20 axes wailing in 
ecstasy here. Massive! 


3) ‘ROCKET KIP€' FROM ‘ALINE II (1977) 

Pinning five studio tracks onto the fourth side of a double-live album that was released at 

the height of Kiss's career in 1977 was a weird move. But fans are so glad that choice was 
made because some of those five numbers are hidden gems, especially this Ace composition. 
Lyrically, it's The Spaceman playing with his image and bringing some none-too-subtle 
bragging about the powers of his you-know-what to the table. "Come on, grab a hold of my 
rocket" indeed! So far, so Ace perhaps. But what very much isn't par for the course is Frehley's 
use of a flanger on the song's serpentine riff and a wah-wah pedal during an undeniably 
Hendrix-inspired solo. Those deliberately dumb lyrics actually hide a great song. Who knew? 


Z) ‘SHOCK ime FROM ‘LOVE ZUN' (1977) 

Ace had written Kiss songs since the earliest days including classics such as 'Cold Gin' and 
‘Parasite’, but hadn't taken a turn as lead vocalist, which he now attributes to fear. He finally 
decided to have a go with 'Shock Me' - supposedly inspired by his own 1976 near-death 
electrocution on stage in Lakeland, Florida - on the 'Love Gun' album. Producer Eddie Kramer 
claims that he had to get Ace loosened up to perform with a smashing combination of Jack 
Daniel's whiskey and Heineken lager. 'Shock Me' rides on what is quite a loose and funky drum 
rhythm allied to a good selection of premium Ace riffs and, of course, the undeniable call to 
arms of "Shock me, make me feel better/Shock me, put on your black leather." The song quickly 
became a live showstopper famously book-ended by Ace's legendary rocket-shooting guitar 
solo. Space Ace in full effect! 


I) ‘RIP IT DUT’ FROM ‘ACE FREHLEY’ (197%) 

The opening number from his classic 1978 solo album has surely now usurped ‘Shock Me’ to 
become recognised as the definitive Ace Frehley banger. There's a reason why he so often 
opens his shows with the number. “Now / know you've been cheatin’ and lyin’ all the time/I 
didn't know you were gonna be so unkind” Ace snorts in the song's opening lines, while piling 
on a tremendous riff that pushes his trademark Les Paul to the very lip of insanity. ‘Rip It Out’ 
feels absolutely unstoppable from the minute the song kicks into life. Massive power chords 
battle for supremacy with a full-on drum attack from Anton Fig before Ace starts peeling off 
a solo that quickly burns off into the stratosphere as the guitarist repeats what seems like 

a never-ending mantra of “Rip it out!" as the song fades. This is Ace to the power of 10, the 
perfect example of why this wild child from The Bronx is still revered to this day by millions of 
rock fans the world over. Ÿ 


WHAT'S THE 
STORY? 
Previously 
known as 
Creff, Hanover 
band Fargo 
debuted in 
February 1973. 
Erstwhile 
Deadlock 
guitarist Matthias Jabs was a member for 
a while before joining local rivals Lady 
and finally Scorpions. In 1976, Fargo's 
line-up stabilised around founding bassist 
Peter Knorn, vocalist and guitarist Peter 
Ladwig, lead guitarist Hanno Grossmann, 
and drummer Frank Tolle. An independent 
seven-inch single, 'Comin' Together’, 
appeared in 1977, and a deal with EMI 
imprint Crystal followed a year later. 
‘Wishing Well’ came out in 1979 and 'No 


WHAT'S THE 
STORY? 
The Bronx's 
very own Space 
Cowboy returns 
with his eighth 
solo studio 
album. It's a 
crying shame 
that original 
members guitarist Frehley and drummer 
Peter Criss didn't get to play one last 
t Kiss at the band's farewell 
— Madison Sguare Garden in 
New York last December. Why? Because 
for me, Ace was always by far the most 
creative member of Kiss. You only have to 
look at the sales of the four 1978 Kiss solo 
albums for proof of that. Ace's effort sold 
the most and was Certified platinum in 
October of that year. 


Limit' followed the following year before 
Fargo made a domestic breakthrough 
with 1981's superb ‘Frontpage Lover’, 
released on EMI's Harvest label. With 
guitarist Tommy Newton replacing 
Hanno Grossman, the band issued 'F' in 
1982, the heaviest of the band's first four 
albums that feature in this box set. Fargo 
morphed into Victory in 1984 but returned 
in 2016 when Knorn and Ladwig reunited. 
They've released two further albums 
since, 2018's ‘Constellation’ and 2021's 
"Strangers D'Amour'. 


WHAT BASSIST PETER KNORN 

SAYS ABOUT HIS TRADEMARK 
'ON-STAGE SOMERSAULT 

“I perfected it in my parents' living room! 
I piled up lots of carpets and began 

with simple somersaults. Then I tried to 
somersault without hands until I could 


WHAT DOES IT SOUND LIKE? 
Nothing like Kiss - and that's really 
refreshing to hear. Ace knows how to 
mix it up riff-wise, with no two songs on 
710,000 Volts’ sounding alike. The kickass 
title track and the mid-tempo 'Back Into 
My Arms Again’ are just two of the 11 
songs here that forcefully remind us that 
Ace has always been a guitarist who 
oozes attitude, and his lively excursions 
up and down the fretboard still sound 
exciting and fresh today. 

-n 


BEST BITS 
I love the sleazy Aerosmith vibe of 
"Walkin' On The Moon’ and the way that 
"Cosmic Heart' thumps into your chest. 
‘Blinded’ is dominated by crunching 
Frehley power chords that give a nod to. 
Scorpions. The album's standout track, 
though, is ‘Cherry Medicine’. Featuring 


manage that too. Then | put a mattress 
on the floor and rehearsed the somersault 
holding my bass. | was brave enough to try 
it on stage - and it worked!" 


ANY EXTRAS? 

The original CD reissues through the High 
Vaultage label in 2003 offered the debut 
single and previously unreleased material, 
but there's nothing added here. However, 
the "Wishing Well' album has been 
remixed and sounds beautifully fresh. 


THE VERDICT 

Germany's best kept hard rock secret, 
Fargo had a truly distinctive sound. These 
four albums are still hugely enjoyable and 
offer a fascinating insight into the band's 
ever-evolving musical journey. 


oo 


drummer Anton Fig, who played on Ace's 
first solo outing, the song comes alive 
thanks to a low-down-and-dirty main riff 
that's messy as hell, creating exactly the 
right mood for Ace's straight-to-the-point 
lyrics. "You make me feel better, when 
you're in your black leather." A nice nod 
there to the lyrics of one of Ace's classic 
Kiss tunes, the mighty 'Shock Me'. 


Dave Reynolds 


THE VERDICT 

He may well have made his name firing 
off rockets in Kiss, but Ace's various solo 
albums have always had something new 
and interesting to say. Like a good wine, 
the Space Ace has matured with age, so if 
you're a fan of heavy metal and hard rock 
then ‘10,000 Volts’ will definitely get your 
juices flowing. 


Xavier Russell 


